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the   German   blitz   of   1941    Timoshenko
replaced Budenny in the Ukraine, * Russia's
breadbasket';   but his attempt to stem the
1942 Nazi drive on the Crimea resulted in no
more than a Pyrrhic victory.    From May
1940 to June  1941   he served  as People's
Comrnissar  of Defence,  and  in   1946  was
appointed minister to Ethiopia.   See Behind
the Steel Wall, Fredborg (1944).
TIMUR.   See TAMERLANE.
TINDAL,    Matthew    (1656-1733),    English
deistical writer, born at Beer-Ferris rectory,
S. Devon, was elected a fellow of All Souls
College, Oxford.   A Roman Catholic under
James II, he reverted to Protestantism of a
somewhat freethinking type, and wrote An
Essay of Obedience  to  the Supreme Powers
(1693), and Rights of the Christian Church
asserted against  the  Romish  and  all  other
Priests (1706).   The latter raised a storm of
opposition;  but even a prosecution failed to
prevent a fourth edition in 1709.    In 1730
Tindal published his Christianity as old as the
Creation^ which was  soon  known as  * the
Deist's Bible';   its aim is to eliminate the
supernatural element from religion, and to
prove that its morality is its only claim to the
reverence of mankind.   Answers were issued
by Waterland, Foster, Conybeare, Leland, &c.
T1NDALE, William.   See TYNDALE.
TINTORETTO,   properly    Jacopo    Robust!
(1518-94), the greatest of the late Venetian
painters, was born probably in Venice, the
son of a dyer or tintore*   Little is known of his
life.   He is supposed to have studied under
Titian, but only for a short time as the master
was jealous of the boy's genius.    Tintoretto
claims to have set up independently, practi-
cally untaught, by 1539, but it is likely that
he had some supervision possibly from Boni-
fazio.   He married (1550), and three of his
seven children also became painters.   Except
for visits to Mantua (1580, 1590-93), he lived
all his life in Venice.    With an insatiable
appetite  for   creative   opportunities   rather
than for wealth, he often contented himself
with little more  than the  cost-price  of a
painting and went to any length to undercut
his fellow-painters.    When a work was to
be entrusted to Veronese, for example, he
undertook to paint it, and actually did, in the
style of that artist for a smaller fee.   Tinto-
retto pioneered the way from the classical
to the baroque.   Already, in his early work,
The Miracle of the Slave (1548;   Accademia,
Venice), in which he consciously set out to
combine Titian's colours with Michelangelo's
sculptural draughtsmanship, there is_a ten-
dency towards a dynamic interrelationship
of the groups of figures in respect of the
central character depicted, rather than the
individual self-sufficiency of every detail as in
classical   composition.     His   early   work,
however, is still undecided and experimental,
e.g. The Miracle ofSt Agnes (1550; Madonna
dell' Orto) and the two votive pictures, St
Louis and St George with the Princess (1552)
and SS. Andrew and Jerome (1552; both in the
Accademia, Venice).  His mastery in depicting
the female nude is  apparent in  the three
Susanna paintings   (c.  1555,   Louvre,   par-
ticularly 1556-60, Vienna, and 1560, Prado,
Madrid) and there are a number of significant

portraits of this period, e.g.  Portrait of a
Venetian    (National    Gallery,    Edinburgh).
After 1556 Tintoretto seems to have found
himself.   The Last Judgment, The Golden Calf
(both c. 1560, Madonna dell' Orto, Venice)
and The Marriage of Cana (1561, Santa Maria
della Salute, Venice) were followed by two
masterpieces   of  perspective   and   lighting
effects,   both  c.   1562,  The Finding (Brera,
Milan) and The Removal of the Body of St
Mark   (Accademia,   Venice).     From   1564
Tintoretto was employed in decorating the
Albergo, and the Halls of the Scuola of San
Rocco and its church.   The Scuola contains
probably the largest collection of works by
one artist in a single building pre-arranged
in a vast iconographical scheme from the Old
and  New Testaments.    These include the
dynamic rendering of the Crucifixion (1565)
teeming with incident, The Annunciation and
Massacre of the  Innocents (both   1883-87).
Other notable late works are The Origin of
the   Milky   Way  (after   1570;    Nat.   Gall.,
London), for sheer size the Paradiso, 80 feet
by 23 feet (1588;  Ducal Palace, Venice), his
last version of The Last Supper (1592-94), no
longer an exclusive gathering but set among
maids _ and  attendants  and fully expressing
the religious fervour of the counter-reforma-
tion,   and   Entombment   (1954;    both    San
Giorgio  Maggiore,  Venice).    The  * painter
of dark turbulence *, who by sheer speed of
execution   left   an   unrivalled   number   of
paintings,  died   May   31,   1594.     See   the
contemporary account of his life and work in
C. Bidolf's Le Maraviglie deir Arte, vol. ii,
ed.   D.   F.  von   Hadeln  (1924),  J.  Ruskin,
Stones of Venice (1863), B. Berenson, Italian
Pictures   of   the   Renaissance   (1932),    and
monographs   by   E.   M.   Phillipps   (1911),
F. P. B. Osniaston (1915;   on the Paradiso,
1910), E. von der Bercken (Munich 1942),
H.Tietze (1948) and E. Newton (1952).
TINWORTH,   George (1843-1913),  English
artist in terra-cotta, born in London, the son
of a poor wheelwright, in 1864 entered the
Royal Academy schools, and in 1867 obtained
an appointment in the Doulton art pottery.
The works which made him famous were
mainly  terra-cotta  panels  with  groups  of
figures in high relief illustrating scenes from
sacred history.
TIPPETT, Michael (1905- ), English com-
poser, born in London. He studied at the
Royal College of Music and became conduc-
tor of educational organizations under the
London County Council and in 1940 Director
of Music at Morley College. He first
attracted attention with his chamber music
and Concerto for Double String Orchestra
(1939), but his oratorio, A Child of our Time
(1941), reflecting the political and spiritual
problems of the 1930s and 1940s, won him
wide recognition. A convinced pacifist,
Tippett remained active throughout the
second World War, and scored a consider-
able success with his 9pera The Midsummer
Marriage in 1952. His works Include three
symphonies (1934, later withdrawn, 1945,
1958) and a piano concerto (1957).
TIPPOO SAHIB, or Tipu Sultim (1749-99X
Sultan of Mysore, son of Haidar Ali (q.y.),
during his father's wars with, the British